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"latin Burope" exists where the Roman Empire maneged to expand into the 
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continent. Stemming from Rome, the Empire penetrated the south of surope 
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included the nations: of Spain, Italy, France (with Belgium), Portugal, Romania 
etc. The Romans were, however, utterly defeated with great slaughter, at 
Teutoburger ald by the Germans in 9 AD. Germany and the nations of Northern 
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Europe (Denmark, Sweden, Norway, Finland etc.) did not, therefore succumb to 
"latinization"” by Roman culture. 
As regards Great Britain, the effect of 450 years of Roman occupation 
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became gradually "diluted" by successive Teutonic invasions of Saxons, Danes, 
and Vikings. Thus tne UX has only a “residual” latin cnaracter. 
The latin character of a country seems to go hand in hand with a well- 


established Roman Catholic Church (only 8-10% of the population of tne UA are 
of the peovle 
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Catholic) and a warm, sentimental and volatile nature/whicn is naturally 
reflected in their music even to the choice of melody for their national 
anthen. 

Thus we find that Latin national anthems have lively martial melodies, 
quite different from our stolid "God save the Queen". As a result of this, 
some embarassing situations have arisen during the pleying of at least one of 
the anthems (see Spain below). 

These situations are always more likely to occur with Latin countries, 
as they readily change their anthems with change of régime. However the new 
anthems are always of the same musical style whether the régime is Fascist, 
Communist, Royalist or Republican. 


Considering 
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the countries of Latin Europe one by one, many odd points 


of wmtocrest arise: 
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Ope in: The original and present National Anthem is the "Marcha Real" 


(Royal Harch), said to have been presented as a gift to King Carlos III of 
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Spain by Frederick the Great in 1/7/70 at a time when the opanish King was 
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studying the organization of the Prussian Army. It is an instrumental march 


With NG oOffici at words and runs: 
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From time to time Spain has become a Republic, latterly in 1931-6. 
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The Royal iiarch nus then been replaced by the "Himno de Riego", This some- 
what revolutionary anthem commemorates the resistance of Colonel Riego and 


his regiment against service in the Spanish Colonies in 1812. The tune is a 


lively one and runs as follows: | 
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It can be used for a quick-step dances and it was thie fact that caused 
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embarassment in 1951 wnen some British Naval Officers were asked ashore to 
attend a social function held in their honour by the local Spanish V.I.P.'‘'s 
At the end of the evening this anthem was played, and as it was only just 
instated for the new Spanish Republic the hosts in their ignorance carried on 
dancing while the British Officers stood rigidly to attention. They knew it, 
as they had played it every morning at sunrise on deck whilst in port. 
Imagine the chacs on the dance floor if British’ Officers were dancing with 
wives and daughters of Spanish celebrities! 


With the advent of General Franco in 1936-9 Republican Spain gave way to 


the Fascists and the "Marcha Real" was restored as the National Anthem. 


italy: The remark has been made as to how paradoxical it is that God's own 
country of music has never managed to secure for tise? oA inspiring and. 
musically superior National Anthem. 
Zhe Italian States become ini ted slowly and painfully owing to the efforts 
and 1¢50's 


of Cavour, Garibaldi ete through the 1840's! and thes parate states did not, 
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as far as I can ascertain have anything approaching a national anthem. tne 
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first anthem of a united Italian monarchy was the "Marcia Reale" composed 

by Gabelli in 10354. It has no words and sounds more like a-fiesta or 
carnival tune thane national anthem. Its tempo is two beats per second ( = 
(no wonder it has no words!) and. the march is preceded by a fanfare which was 


used only if any member of the Italian Royal Family was present. The march 


itself begins: 
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This march reigned supreme as the National Anthem of the Italian monarcny 
until a rival appeared on the scene at the advent of ilussolini. This was the 
Fascisti Hymn "Giovinezza!" (Youth) of 1921. The two melodies were played 

4. Wee 2 > " PS & 7 
together ("Marcia Reale" first) on every oer mputes occasion until the collapse 


of Fascist Italy in 1943. The tune of "Giovinezzai" begins: 
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and it is recorded that the famous Italian conductor Toscanini refused to conduct 


it, not only onaccount of its political inference, but because he deemed it so 
musically inferior 
: which oP 
An [Italian war-nymn of so truly patriotic and approached operatic 
= - 

quality was the "Inno Garibaldi". This never received National Anthem status. 

After the Second World Var there was a vacuum in Italy as the Monarchy 
and the Fascist party had collapsed. A "stop gap" anthem, the "Inno di Mameli" 
was adopted tor the Italian Republic in 1946. This anthem is still the 
Italian National Anthen today, 30-yeers later. So there's nothing more 


permanent than a temporary arrangement! The music was composed by Novaro to 

















a" the words of Geoffredo Maweli who died at the age of 22 defending Rome against 


the Austrians in 1&49. 


After a grand-opera style introduction the vocal lines run: 
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Franc This country has only had one Anthem, the vorld-famous revolutionary 
hymn "La Marseillaise". During the reign of Napoleon Jil an attempt was made 
to replace it without much success by the insipid tune "Partant pour la syrie", 
but the people of France soon re-insteted their beloved Narseillaise again. 

Tt is recorded that the French National Anthem was written and composed 
in one night (April 2h. 1792) on a violin by @ musically talented Engineers 
Officer named Rouget de L'Isle in Napoleon's army. He deplored the fact that 


the revolutionary forces had no tune as a march, and after he’ composed it tne 


first people heard singing 1% were a pand of ruffiansfrom Harseilles tramping 





to join the revolutionary cause in France hence tne name of the march. 
The place of its composition was Pivtime ly, oeraseoure as the city nas 
been « bone of contention with France's deadly enemy Germany several times 
during nearly 100 years. 

The melody of “La Marseilleise" has to pe martial - in the style of 
Berlioz at its best: 

Everyone knows how it begins of course: 
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In recent times an effort has unfortunately been made to "tone down" 


the military flavour of the tune with not very inspiring results. 
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Throughout the world the strains of this famous French tune heve inspired 
composers in their efforts to produce national anthems for their respective 
nations when they have gained independence, The national anthems of some 


ex-Afri.can colonies of France and of some South American countries contain 








recognizable phrases-of the Marseillaise. The letter his tnerefore been called 
"the most inspired national anthem of the World.’ It has even found its way 


into the "pop" music world to introduce "Love, love, love". 


Portugal: Portugal has had two national anthems in her history. Both 
melodies were, of course, martial and the more interesting one is the first. 
This was the Royal Anthem of the Portuguese Monarchy called the "Hino da 
Carta" with the opening words "0,Patria, 0 JRei, 0,Pove!" (Country, King and 
People!) 

It is amazing that as Britain's ally from 4373 the old Kingdom of 
Portugal did not acquire a national anthem until 1822. In this year Brazil 
broke avay from Portugal, and Dom Pedro IV, a very musica lly talented King 
wrote both Portugal's Royal Anthem, and the first anthem for tne rebellious 


colony of Brazil! It is recorded that both anthems were composed in a single 


evening (September 7) and that Dom Pedro IV was also elected to be Dom Pedro I 








of Brazil! The vocal lines of the tune pegin: se. ached aie ae oy ses 
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in 19140 Soetusare became a Republic and the "Hino da Carta" was replaced 
by a march entitled "A Portuguesa" by Kiel. This is still the National 


Anthem of Portugal today. A-few bars are given below 
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Belgiun: he one anthem that this country has possessed arose because of a 


war with Holland in 1830 to secure Belgian independence, As may be expected 


| fie 
it is lively and martial »& and was composed by Van Campenhout. As with the 


French anthem, the Belgian one was first heard being sung by a group of 


patriots joining the war avainst Holland). As this occurred in the rovince 
cs; & 


‘of Brabant, the Belgian National Anthem is called "he Brabanconne" and bepins: 
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fTocay 1% is sung by the rfrench-speaking "more latin" Valloons with national 


fervour, but although it is the ocficial Anthem for allBelgium, the 
Flemish people have their own song "De Vlaamische Liceuw" (The Flemish Lion) 


sung to a much more Teutonic tune 


Romania: The original Anthem was the Royal one composed by a Jassy band- 
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master, Eduard Hubsch, who won the competition for a National Anthem for 
Romanian independence in 1661. It is quite a haunting martial melody and 


was readily acclaimed. The score of "Traiasca Regele" (Long live the King) 


begins: i Ma AE RS 
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suijered occupation and became a Communist Republic. The new National Anthen 
of (94.7 Was again a haunting, melody of about the same tempo as the Royal 
Anthem. In 1953 this Anthem was replaced by another one, which is still in 
use today, Again the melody is martial but of a more "masterful" quality. 
This Anthem was provided with words to begin with, but now the text has been 
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withdrawn leaving it as aninstrumental piece of music proceeding as follows: 
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Andorra and hionaco: These have martial tunes for their Anthems which 
date respectively from 1914 and 1867. Their close association with France 


may be responsible for traces of the Marseillaise in the Anthems especially 


that of andorra which begins: 
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Vatican City: This small stete, which surrounds the Papal Palace of 
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St. Peter's in Rome has had two very musical tunes for its "Inno Pontificale" 
- 




















be (by Helmey-) 


The a ia fron the end of the 19th Century and runs: 
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It was superseded in 1950 by the present Pontifical Hymn which has just 
celebrated its qua irter-—centenary as such, The present Hymn was composed by 
Charles Gounod, of Faust fame, in 1869 as a religious march for the jubilee 
of Pope Pius IX, but seems to have been put avay forgotten until 1950. 
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Although all of itpmartial., it is described as the “Inno e Marcia Pontificale" 
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ze. two portions, The Hymn begins: 
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